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This thesis seeks to recall the spirit 
of place of a town by revitalizing 
its heritage and reconstructing its 
landscape. 
"A place is a space which has a 
distinct character. Since ancient 
times the genius loci, or spirit of 
place, has been recognized as 
the concrete reality man has to 
face and comes to terms with in 
his daily life. Architecture means 
to visualize the genius loci and the 
task of the architect is to create 
meaningful places where he helps 
man to dwell.“‘ 
- b y Norberg-Schulz 's Genius Loci 
Background 
Hong Kong was once a small 
fishing village. A strategic harbor 
and proximity to Asia's most 
populous country, China, has 
turned this former fishing village 
into one of the world's busiest 
international ports and business 
centers. During the rapid process 
of urban development, many 
old and infrastructure were 
demolished to make way for 
high-rise buildings. Traditional 
townscapes were destroyed and 
the reconstructed built environment 
characterized by modern building 
blocks and motorways has no 
respect for the spirit of place. 
Thanks to the preservation works 
carried out by the government, 
there are still a few historic 
buildings surviving in the urban 
context today. Though located in 
the midst of gigantic neighbors, 
these small-scale structures serve 
as traces of our heritage and 
traditional culture. There should 
be more that we can do to retrieve 
the importance of these historic 
buildings, other than declaring 
them as landmarks and marketing 
them as tourist attraction. 
- Can we associate these singly 
preserved heritages and use 
them as a basis for reviving 
the spirit of place? 
- Can we improve the context for 
these structures and revitalize 
them as gathering places for 
the locals? 
Site for intervention 
Shau Kei Wan is chosen as the 
site for intervention. Although its 
townscape is now featured by 
high-rise residential buildings and 
the district has underwent several 
times of reclamation, its historical 
background as one of the biggest 
fishing centers in the territory 
can be carefully traced with the 
existing temples and traditional 
rituals being practiced by the locals 
during festivals. ！t is a pity that 
people seldom pay attention to our 
past. Temples and squares which 
were formerly important places of 
worship and places of gathering 
have lost their significance in 
the daily life of the locals. This is 
partly resulted from the poor urban 
context for these heritages. 
In order to recall the spirit of place 
of Shau Kei Wan, these little 
historic traces should be revitalized 
by proper architectural intervention 
with no delay. As Shau Kei Wan 
is my home town, I feel obliged 
to contribute my architectural 
knowledge to the preservation of 
its heritages, a revival of its spirit of 
place and the future development 
of the district. 
Genius loci: towards a phenomenology of architecture 
0 Site Analysis 
2.0 Site Analysis 
2.1 District 
Shau Kei Wan's original name 
was 'Starving People's Bay'. 
Its favorable geographical 
configuration turned the place into 
a natural typhoon shelter for fishing 
boats. It is said that the name of 
the 'Starving People's Bay，was 
considered unlucky. The place was 
later renamed as 'Shau Kei Wan' 
as the shape of the bay resembled 
that of a 'Shau Kei，(pail). ^  
Most of the fishing folk mainly 
consisted of Hakka and Tanka 
families. There were also a 
small number of farmers on the 
largely barren hillsides. Quarrying 
activities were also found in A 
Kung Ngam. 
2. Eastern District Monuments & Legends 
2. Eastern District Monuments & Legends 
2.0 Site Analysis 
2.1 District 
Before the arrival of the British, 
Shau Kei Wan had already been 
developed into a small fishing 
village. According to the first 
census of Hong Kong taken in 
1841，Shau Kei Wan was recorded 
with a population of 1,200，being 
the second largest village in 
Hong Kong. However, further 
development of the district was 
hindered by its difficult terrain. 
In 1904, the inauguration of tram 
service which ran from Queen's 
Road to Shau Kei Wan marked 
a new epoch in the history of this 
area. It significantly improved its 
physical connection with other 
districts of the island. 
The building of sugar factories and 
the Taikoo Shipping Yard in 1884 
and 1907 respectively, together 
with the building of staff quarters 
also accelerated the development 
of the place. ^ 
B 
2.0 Site Analysis 
2.1 District 
The years 1945-50 were spent 
mostly in recovering from the 
second world war. Following the 
Communist's take-over in China, 
Hong Kong experienced an influx 
of immigrants from the mainland. 
Due to the sudden increase of 
population, there was a serious 
shortage of houses. Many 
immigrants settled in Shau Kei 
Wan and some constructed their 
own houses on the hillsides. ^ 
Other immigrants settled in the stilt 
houses along the shore of Aldrich 
Bay, which were originally inhabited 
by fishermen. The population once 
swelled to about 10,000, making it 
a slum of congested sheds. 
2. Eastern District Monuments & Legends 
2.0 Site Analysis 
2.1 District 
In 1970，all the boat squatters were 
cleared after the breaking out of a 
huge fire. The illegal settlements 
on the hillsides were also gradually 
cleared and replaced by multi-
storey buildings. Shau Kei Wan 
then began to develop into a 
densely populated residential area. 
In the mid-70s, reclamation was 
carried out. A bus terminus and 
Island Eastern Corridor(旧C) were 
constructed on the reclaimed land 
to improve the traffic to and within 
the district. Since the 80s, further 
reclamation was carried out and a 
large-scale of housing estates was 
built, accommodating a sizable 
new population in the district. 
0 Site Analysis 
2.1 District 
� 
Shau Kei Wan has a natural 
typhoon shelter with its shape re-
sembled that of a 'Shau Kei’ (pail). 
From the map of 1895, it is shown 
that first settlement was found near 
the shore along the street which is 
today called Shau Kei Wan Main 
Street East. 
From the map of 1970，the stretch 
of settlement along the main street 
increased in length and developed 
into a large network of district. 
Several squatter settlement were 
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2.0 Site Analysis 
2.1 District 
From the map of 1992，it is shown 
that reclamation has modified the 
original coastal line and created 
quite a large stretch of land near 
the main street. 
The squatter settlement on the 
hillside has already been cleared 
to make way for the proposed 
public housing estates. 
From the map of 2003, the origi-
nal bay (pali) disappears because 
of further reclamation. High-rise 
housing estates were constructed 
on the very large piece of re-
claimed land. There is hardly any 
relationship between the main 
street and the sea. 
A strong contrast can be found 
when one compares the figure-
ground relationship between the 
old and the new district, in the old 
settlement, the void is figural while 
the tightly packed building mass 
is negative; in the new district, 
the freestanding building mass is 
figural while the void is negative. A 
large difference in the spatial qual-
ity can be found when one travels 







2.0 Site Analysis 
2.1 District 
A record of the major change 
in coastal lines during the 
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.0 Site Analysis 
2.2 Path 
From the previous section, the 
study of the historical development 
of the district has identified Shau 
Kei Wan Main Street East as the 
most historic street from which 
domestic settlement grew up. 
The street was first laid out 
between the 1850s and 1870s. 
The Street begins at the tram 
terminus to the south and ends at 
A Kung Ngam to the north, where 
the eastern gateway to the Victoria 
Harbor, Lei Yue Mun, is located. 
The Street was originally a 
traditional market street with 
rice shops, Chinese herbalist's, 
joss-paper shops, goldsmiths 
and fishing suppliers, all of which 
existed to cater to the seafaring 
population who based themselves 
at Aldrich Bay. ^ 
Today, few traditional shops 
remains on the Street as the fishing 
industry is declining. In normal 
days, the Street looks as if any 
other streets in Hong Kong with 
the mixing of restaurants and other 
commercial activities. However, 
when it comes to the traditional 
Chinese festivals e.g. the 
Birthdays of Tin Hau, Tarn Kung, 
Buddha, the whole street is turned 
into a festive place. Parades starts 
from the beginning of the street, 
near Shing Wong Temple, passing 
Tin Hau Temple and finally to the 
end of the street where Tarn Kung 
Temple is located. Sampans and 
junks with beautifully decorated 
flags congregate near the shore 
and boat people then go ashore to 
pay their tribute to the god. 
In order to maintain a sense 
of place of the whole district, 
revitalization of Shau Kei Wan 
Main Street East should be given 
the top priority with appropriate 
spatial design. It is therefore 
chosen as the path for my further 
study and design intervention. 
3. Streets: Exploring on Hong Kong Island 
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.0 Site Analysis 
2.2 Path 
》、煤二 
A serial vision is created 
when one walks along 
the sinuous path 
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.0 Site Analysis 
2.2 Path 
A number of visual corridors 
orientating to different directions 
are found along the whole path 
.0 Site Analysis 
2.2 Path 
7 
The path with several nodal points 
spreads out and ends with an 
undefined space 
.0 Site Analysis 
2.2 Path 
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Along the path, five nodes are 
selected for further study and 
design intervention. 
For the sake of convenience, the 
nodes are named as below in the 
following sections: 
1. Shing Wong Temple 
2. Park 
3. Tin Hau Temple 
4. Tree 
5. Tarn Kung Temple 
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2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
Shing Wong, or the City God, 
is the spiritual official of the city. 
Every city or town in China used 
to be fortified by walls built to 
symbolize his presence and his 
ability to protect the town. 4 
Every Chinese city used to have 
a Shing Wong, and his rank in the 
Ministry of Justice was related to 
the importance of his city. A Shing 
Wong could be posted from one 
city to another - just like any civil 
servant. It was also possible for a 
public servant who had excelled 
himself on earth to be canonized 
after death and appointed as his 
city's Shing Wong. 
The temple was originally a small 
joss house. It had a good feng-
shui orientation, the front of the 
temple overlooked the sea and 
its back was backed by the hill. 
Because of rapid urban 
development since the 60s, the 
temple lost its feng shui vitality 
and it was bounded by clusters of 
market stalls. Part of these market 
activities was later moved indoors. 
Today the L-shaped market 
complex is still standing next to the 
temple but it does not form a good 
spatial relationship with the temple 
and the open space in front of 
the temple dissolves into the 
surrounding. As the temple is 
located near to the roundabout 
of the tram terminus, the 
transportation hub of the district, it 
is of interest to to create an urban 
center and celebrate this beginning 
of journey. 
4. Chinese Temples and Deities 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 











2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
Plan and section of the temple 
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2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
Existing movement around the temple 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
Site condition: the intersection of 
two roads, adjacent to the open 
air market and the tram terminus 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
Meandering access to the 
temple from the public 
housing estate on the hill 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
Immediate surroundings of the 
temple: bounded by walls and 
adjacent to a market complex; 
there is no access to the temple 
from the adjacent open space. 























2.0 Site Analysis 
2.3 Node - Park 
2.0 Site Analysis 
2.3 Node - Park 
Historical development 
The park was formerly a piece 
of land facing the sea and was 
occupied by domestic dwellings. 
The buildings were later 
demolished to make way for the 










2.0 Site Analysis 
2.3 Node - Park 
Existing Site Condition 
The site is bounded by a row of 
planter on the main street side and 
the access to the park is difficult. On 
the opposite side of the park, there 
is a heavily trafficked carriageway 
which creates nuisance to the 
recreational activities in the park. 
-
2.0 Site Analysis 
2.3 Node - Park 
Activities 
With the presence of the MTR 
station exits, there are always a 
lot of people passing through the 
park. It attracts many hawkers 
to sell their goods here. There 
are also outdoor cafes near the 
residential building. 
Other than the commuters, a lot 
of old people, usually those who 
worked as fishermen before, like 
gathering here. They enjoy chatting 
or playing cards with friends. They 
！ike sitting on the ground as they 
used to do so on the deck of the 
boats before. 
2.0 Site Analysis 
2.3 Node - Park 
Existing movement around the node 
m 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
Tin Hau, a sea-goddess, is the 
patron-deity of the seafarers 
who look to the protection and 
blessing of her supernatural 
power. Shau Kei Wan Tin Hau 
Temple was built on a good 
"feng shui" site by the fishermen 
and merchants. It was originally 
situated on a hill slope with 
its front part facing the sea. 
In the 70s, a fish market and a pier 
was located in front of the temple, 
generating a lot of activities and 
public gathering. From the part 
plan in 1992, the temple no longer 
faced the sea because of 
reclamation. The temple now faces 
a highway. The space in front of 
the temple is narrow and is just 
a part of the public circulation. 
The park opposite to the temple 
is rather dilapidated and partly 
occupied by a temporary recycling 
shed. Although planted with trees, 
the space is not a pleasant place 
for recreational purposes. It has 
no physcial relationship with the 
temple as it is separated from the 
temple by a carriageway. 
1992 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
Historical development of the node 




2.0 Site Analysis 
2.3 Node - Shing Wong Temple 













5. Chinese temples on Hong Kong Island 
2.0 Site Analysis 
2.3 Node - Tin Hau Temple 
Existing movement around the temple 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
Site condition: the temple is at a 
lower level with no proper gathering 
place in front of it; the park opposite 
to the temple is dilapidated. 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 








































































































































































































































































































2.0 Site Analysis 
2.3 Node - Park 
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2.0 Site Analysis 
2.3 Node - Park 
Historical development 
The banyan tree, located at the 
middle of the street, is considered 
sacred by the locals. It is a place 
of worship and some incense 
burns can be found at its base. 
Long time ago, there were a cluster 
of trees and tenement blocks. They 
were later removed to make way for 
the new residential development. 
Today, only two of the trees 
survive and become landmarks 
near the end of the street. 
1895 
1992 2003 
2.0 Site Analysis 
2.3 Node - Park 
Activities 
As a primary school is located next 
to the tree, there are usually a lot of 
parents waiting here to fetch their 
children during the lunch hour and 
the evening. As there is no proper 
gathering place, parents can only 
stand on the pavement. 
2.0 Site Analysis 
2.3 Node - Park 
Existing movement around the node 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
Tarn Kung is a child god and the 
patron deity of the seafarers. The 
temple was built in 1905. It has a 
good feng shui orientation. It faces 
the sea with its back against the 
hill. 
From the part plan in 1970, the 
temple was bounded by buildings 
on its both sides. Reclamation was 
later carried out and fish markets 
(zig-zag shaped buildings show 
on 1992 part plan) were relocated 
from Tin Hau Temple to here. 
Today, the physical access to 
the temple is difficult because of 
the new carriageway. The visual 
connection to the sea is also 
obscured. 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
Historical development of the node 
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5. Chinese temples on Hong Kong Island 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
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V 2.0 Site Analysis 
2.3 Node - Tarn Kung Temple 
Different views of the temple 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
Daily Act ivi t ies near the temple 
fish selling, loading and unloading, 
fishing, educational tour or visit. 
2.0 Site Analysis 
2.3 Node - Tarn Kung Temple 
Festival: Tarn Kung's Birthday 
According to the lunar calendar, 
Tarn Kung Festival falls on the 8th 
day of the fourth Moon. Similar 
to the Tin Hau festivities, the 
seafarers celebrate in order to 
secure safety and good luck during 
the coming year. 
As the Tarn Kung Temple at Shau 
Kei Wan is the largest temple 
that is dedicated to this God in 
Hong Kong, the celebration of his 
birthday has attracted thousands 
of people from the local region as 
well as other districts, in particular 
the fishermen. Decorated junks 
and lighters from all over the 
territory hustle for positions outside 
the temple. Shrines and offerings 
are carried ashore into the temple. 
There is also a procession along 
Shau Kei Wan Main Street East, 
starting from Shing Wong Temple, 
passing Tin Hau Temple and finally 
reaching Tam Kung Temple. 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
Festival: Tarn Kung's Birthday 
The procession takes place along 
the whole street. 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
Festival: Tarn Kung's Birthday 
The destination of the procession 
is Tarn Kung Temple, where 
decorated junks and sampans 
are found in the nearby typhoon 
shelter. 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 
Deficiencies 
• Obstructed view to the sea from 
the temple 
‘Undefined space near the temple 
with carparking 
• No access to the temple from the 
new district 
• Difficult access to the temple 
from the main street because of 
the new motorway 
2.0 Site Analysis 
2.3 Node - Shing Wong Temple 





























3.0 Design Intervention 
The spatial quality of the five nodes 
are redefined by reconstructing 
their landscape and recalling the 
spirit of place. 
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3.0 Design Intervention 
3.1 Process - Shing Wong Temple 
Proposal 1: 
The existing market complex is 
retained and partly transformed to 
a theatre which helps to energize 
the temple plaza and celebrate the 
beginning of the street. 
Proposal 2: 
The existing market complex is 
demolished and reconstructed. 
The scale of the new building is 
reduced by breaking down itself 
into smaller elements, thus forming 
a more harmonious relationship 
with the temple. 
The undulating folded roof surface 
is designed to provide access to 
the uphill public housing estate, 
to encourage outdoor activities, to 
provide a viewing platform for the 
events in the temple plaza and 
to recall the local history of this 
hillside site. 
Proposal 2 is adopted for further 
development. 
\ - V A V l -
3.0 Design Intervention 
3.1 Process - Park 
The ground plane of the park is 
articulated to create a slightly 
sunken plaza. This is to reduce the 
impact of heavy traffic noise from 
the adjacent road. K also recalls 
the local history of this waterfront 
site (which has a ramping down 
characteristics towards the 
seabed). 
In regard to the alignment of 
planes in the last conceptual 
design, reference is drawn to 
the foundation traces of the old 
tenement blocks which formerly 
existed on this park. 
( 
3.0 Design Intervention 
3.1 Process - Shing Wong Temple 
The open space opposite to Tin 
Hau Temple was originally next 
to the sea. Two approaches have 
been tested to redefine this space: 
Proposal 1: 
Elevated platforms are proposed to 
encourage the expansion of space 
towards the sky and thus create an 
alternative way of openness for the 
temple even though the sea does 
not exist any more. 
Proposal 2: 
A subway leading to the new 
district is proposed. It recalls the 
ramping down characteristics of 
this formerly waterfront site and 
creates a sense of pilgrimage to 
the temple when one climbs up 
the stair. 
The second approach is adopted 
for further development. 
3.0 Design Intervention 
3.1 Process - Shing Wong Temple 
Proposal 1: 
A bridge is proposed to reconnect 
the waterfront temple and the rest 
of the street. Building masses are 
proposed to redefine the open 
space around the temple. 
Proposal 2: 
A subway is proposed to reconnect 
the waterfront temple and the rest 
of the street. Bulidng masses are 
proposed to redefine the open 
space around the temple. 
These two proposals were finally 
rejected because the proposed 
building masses did not form a 
good spatial relationship with the 
temple. 
：鶴 
3.0 Design Intervention 
3.1 Process - Shing Wong Temple 
Proposal 3: 
A more subtle approach is 
adopted. The open space around 
the temple is redefined by the 
articulation of the ground plane, 
creating platforms for activities 
and events, reinterpreting the old 
coastal line and establishing a new 
relationship between the old and 
the new districts. 
3.0 Design Intervention 
3.1 Process - Shing Wong Temple 
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Proposal 3: 
The spatial qualities of the 
proposed subway and the 
underground museum were 
explored. 

3.0 Design Intervention 
3.2.1 Site Strategies - Tarn Kung Temple 
By examining the existing and 
the old topography of each site, 
I have worked out the design 
intervention which consists of a 
series of terraces and sloping 
topography. Linked together by the 
historic path, these reconstructed 
landscapes embody the memory 
of each specific site, redefine the 
existing spatial quality and form a 
continuous landscape of events. 
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3.0 Design Intervention 
3.2.1 Site Strategies - Shing Wong Temple 
k 
B 
3.0 Design Intervention 
Site Strategies - Shing Wong Temple 
The undulating artificial landscape 
of the reconstructed market is an 
extension of the adjacent hill. It 
recalls the historical landscape 
of the site, embraces the temple, 
reshapes the spatial quality 
of the plaza, creates a node 
for community gathering and 
celebrates the beginning of the 
journey. 
3.2.1 
3.0 Design Intervention 
3.2.1 Site Strategies - Tarn Kung Temple 
3.0 Design Intervention 
3.2.1 Site Strategies - Tarn Kung Temple 
The ground plane of this formerly 
waterside site is carefully 
articulated with reference to 
the foundation traces of the old 
tenement blocks which existed 
on the site years ago. Ramps and 
stairs going up and down create 
sunken plazas for gathering as well 
as elevated platforms for looking at 
events e.g. parade during festival 
times. 
攀 , 
3.0 Design Intervention 
3.2.1 Site Strategies - Tarn Kung Temple 
3.2, 
3.0 Design Intervention 
Site Strategies - Tin Hau Temple 
The temple is formerly situated 
at the waterside. The proposed 
subway, leading from the new 
district and opposite to the 
temple, is a metaphor for the 
old shore which slightly ramped 
down towards the sea. When 
one emerges from the subway, 
one gradually sees the temple 
and recalls the memory of going 
ashore in the old days. A sense of 
pilgrimage is created. 
3.0 Design Intervention 
3.2.1 Site Strategies - Tarn Kung Temple 
standing at the middle of the 
street, the existing banyan tree is 
a remnant from a cluster of trees 
which was found here years ago. 
Locals worship and pay tribute to 
it with offerings. To provide a place 
for appreciating this sacred tree, a 
terrace is created where people 
can sit under the light and shades. 
3.0 Design Intervention 
3.2.1 Site Strategies - Tarn Kung Temple 
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3.0 Design Intervention 
3.2.1 Site Strategies - Tarn Kung Temple 
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3.0 Design Intervention 
3.2.1 Site Strategies - Tarn Kung Temple 
In spite of reclamation, Tarn Kung 
Temple is still located near the sea. 
An undulating artificial landscape 
with an underground museum is 
created to recall the old coastal 
line, redefine the open space 
around the temple, and create a 
subtle transition between the new 
and the old districts. 
3.0 Design Intervention 
3.2.1 Site Strategies - Tarn Kung Temple 
The new and the old districts and 
the present and the past are linked 
together by the reconstructed 
landscape. 
3.0 Design Intervention 
3.2.2 Detailed Design 
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3.0 Design Intervention 
3.2.1 Site Strategies - Tarn Kung Temple 
The new and the old districts and 
the present and the past are linked 
together by the reconstructed 
landscape. 
3.0 Design Intervention 
3.2.2 Detailed Design 
-Shing Wong Temple 
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3.0 Design Intervention 
3.2.2 Detailed Design 
-Shing Wong Temple 
The main design objectives 
are: to make the temple more 
approachable, to retrieve the 
artistic quality of the temple and to 
create a node of activities for daily 
uses and events. 
In order to achieve these aims, 
the existing market complex is to 
be demolished. The reconstructed 
complex would have the market 
facilities re-provided together with 
the following improvement: 
Mediating scale difference 
In terms of scale, there is a huge 
difference between the temple 
and the neighboring high-rise 
buildings. In order not to dwarf the 
temple, the new complex is broken 
down into small elements, with a 
gradual change in their heights 
and sizes from the temple towards 
the nearest high-rise building. 
Increasing transparency and 
accessibility 
In order to energize the temple 
plaza, the main entrance of the 
reconstructed market complex is 
provided right next to the open 
space. Whenever people go 
shopping, they visit the temple 
plaza and pay tribute to the temple 
gods. The major glazing areas 
of the complex are also made to 
face towards the temple plaza 
so shoppers can always have 
visual contact with the activities 
happening in front of the temple. 
3.0 Design Intervention 
3.2.2 Detailed Design 
-Shing Wong Temple 
Folded Roof Planes 
a) Informal amphitheatre for event 
Roof planes at different levels 
act as a series of stepped 
terraces are provided on the 
roofs that overlook the temple 
plaza. It provides an informal 
amphitheater for spectators 
to look at the dragon dancing 
performed in front of the temple 
during festivals or any other 
events. 
b) Uphill access for daily uses 
The continuous folded roof 
planes or ramps provide a 
pleasant journey for locals to 
travel from the street level to the 
uphill public estate. People can 
enter the market complex at any 
levels they want, go shopping, 
take a rest or have a cup of tea 
on the terraces. 
c) Environmental concern 
These roof planes, overlapping 
one and other, provide natural 
clerestory light and ventilation 
for the new market complex. 
Street Facade 
The street fagade is mainly made 
of concrete, echoing the fagade 
of the neighboring residential 
buildings. The concrete walls are 
highlighted by a few openings with 
wooden panels. These panels can 
be swung up to create canopies 
which provide a human scale to 
the pedestrians. 
3.0 Design Intervention 
3.2.2 Detailed Design 
-Tin Hau Temple 
3.0 Design Intervention 
3.2.2 Detailed Design 
-Tin Hau Temple 
New ramps to negotiate level 
difference 
As a result of the landfill carried out 
a few years ago, Tin Hau Temple is 
currently at a lower level than the 
street level. In front of the temple 
is just a narrow stripe of space. 
There is no proper gathering 
space and people just bypass 
the temple without paying a lot of 
attention to it. 
To create a proper temple plaza for 
gathering, new ramps are provided 
to negotiate the level difference 
and slow down the movement 
of pedestrians and vehicles. 
People are encouraged to have a 
pause in front of the temple after 
gently ramping down and hence 
pay tribute to the patrons of the 
temple. 
3.0 Design Intervention 
3.2.2 Detailed Design 
-Tin Hau Temple 
New Subway connecting the old 
and the new districts 
Historical reference to the sea 
The existing open space at the 
opposite side of the street to 
provide an exit point of a subway 
which leads to the new district. 
Although the temple no longer 
faces the sea, one can recall the 
poetic memory of going ashore 
along the principle axis of the 
temple during the old days when 
one climbs up the new stair and 
gradually discover the emergence 
of the temple. This can also be 
considered as a pilgrimage to the 
temple today. 
Axial reference to the temple 
The layout of the subway including 
the skylight and the handrails 
draws reference from the axes and 
the width of bays of the temple. 
For worshippers, the transition 
from the subway to the temple can 
therefore be a continuous spatial 
experience. 
3.0 Design Intervention 
3.2.2 Detailed Design 




3.0 Design Intervention 
3.2.2 Detailed Design 
-Tam Kung Temple 
The space around the temple 
is currently undefined because 
of the excessive open space 
on the adjacent reclaimed land. 
To improve the situation, the 
ground plane immediately around 
the temple is articulated and 
landscape elements are proposed 
to define the large open space. 
As the access to the temple is 
hindered by a motorway, a subway 
is proposed to reconnect the 
temple and the rest of the street. 
An underground museum of local 
history is also provided to introduce 
the locals as well as the outsiders 
the background of fishing industry 
and historical development of the 
district. 
3.0 Design Intervention 
3.2.2 Detailed Design 
-Tarn Kung Temple 
Subway 
The subway restores the continuity 
of the historic path in the district by 
reconnecting the waterfront temple 
and the rest of the street. It gives 
a transition for entering the temple 
and worshipping. The associated 
excavation work, most importantly, 
exposes the old seawalls which 
are the traces of the local historical 
development. 
While walking along the subway, 
one can have glimpses of the 
underground museum through the 
excavated old seawalls and decide 
if one wants to enter the museum 
or continue to walk towards the 
temple. 
As the subway is partly covered, 
one can experience the alternating 
light and shadow qualities and 
have visual contact with the plaza 
above. 
Elevated outdoor platforms 
The ground plane around the 
temple is articulated and a series 
of elevated platforms are designed 
to better define the open space 
around the temple. 
Informal amphitheatre 
Other than defining the space, 
these elevated platforms act as 
an informal amphitheater for locals 
to look at dragon dancing during 
festivals or other events. 
3.0 Design Intervention 
3.2.2 Detailed Design 
-Tarn Kung Temple 
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3.0 Design Intervention 
3.2.2 Detailed Design 
-Tam Kung Temple 
3.0 Design Intervention 
3.2.2 Detailed Design 
-Tarn Kung Temple 
Elevated outdoor platforms 
Framed views of the temple 
The earthen terraces together with 
the carefully aligned landscape 
elements frame different views 
of the temple and help bring out 
its visual and artistic qualities for 
appreciation. People from the 
new district can have a rich visual 
perception of the temple when 
they approach it from different 
directions. 
Landmark at the waterfront 
These terraces create a place 
for viewing the spectacle of the 
harbor and at the same time serve 
to complement the temple. They 
together form a new landmark on 
the horizon. 
3.0 Design Intervention 
3.2.2 Detailed Design 
-Tam Kung Temple 
Underground Museum 
The underground museum is 
mainly divided into two parts: the 
exhibition hall and the auditorium. 
They are organized along the 
curvilinear old coastal lines and 
passages are found between the 
old seawalls. 
IME^ i i — L T M H M P — 
3.0 Design Intervention 
3.2.2 Detailed Design 
-Tam Kung Temple 
Underground Museum 
The main entrance to the 
underground museum is by 
a stair along the subway. It is 
by descending through the old 
seawalls that one can finally arrive 
at the museum which stores the 
collection of the past. 
Several skylights are provided in 
the underground exhibition hall. By 
day, the hall is defined by changing 
shadows and light. Visitors can 
also catch glimpses of the temple 
above through the little skylights. 
By night, these slits are lit internally 
and redefine the plaza above. 
4.0 Researches 
Researches have been done throughout 
the whole thesis. Some of them have been 
recorded as follows: 
4.1 Precedents of places of worship 
-Sensoj i Temple, Asakusa, Japan 
-Itsukushima Shrine, Miyajima, Japan 
-San Marco, Venice, Italy 
-Bazaar, Isfahan 
4.2 Proposal for redefining urban spaces 
-Votive Church, Vienna 
-M3St6r Pl3n for Monte Carasso 
4.3 Feng shui, temple and city 
m 
mim 
6. Photo courtesy: The Aesthetic Townscape 
4.0 Researches 
4.1 Precedents of places of worship 
-Sensoji Temple, Asakusa, Japan 
Sensoji Temple is similar to Shing Wong 
Temple which is located in an urban context 
with a lot of market activities nearby. A series 
of gates together with a shop-lined passage 
lead straight up to the temple, which is the 
focus of the space. 
4.0 Researches 
4.1 Precedents of places of worship 
-Itsukushima Shrine, Miyajima, Japan 
From ancient times, people have 
sensed the spiritual sanctity of 
Miyajima, and have revered and 
worshipped the island itself as 
goddesses. The main shrine is said 
to have been constructed in 593 by 
Saeki Kuramoto. It is believed that 
the goddesses chose this island 
because an enclosed bay was 
sought for the site of the shrine. 
During the era of Taira-no-Kiyomori, 
it became a place of worship 
for the Heike clan, and around 
1168，the main shrine building 
was constructed.The concept for 
building a shrine standing in the 
sea was either an attempt to build 
the mythical Rygu-jo (Dragon 
Palace) because the enshrined 
goddess is the goddess of 
t h e s e a . Or, it was build as a 
manifestation of the faith in 
the Buddhist belief of Pure 
Land during the Fujiwara Period. 
It was believed that when people 
died, their soul cross over by boats 
the "next world" to go to Gokuraku 
Jodo (paradise, Buddhist Pure 
Land). The shrine manifests the 
harmony and beauty of human 
craftsmanship and nature. 
Facing the sea at the Hitasaki 
((Front Lantern) which is at the end 
of the projection from the Hirabutai 
(Broad Stage)), the deep blue sea 
extends all around and one will 
feel as though one were riding 
in a Heian Period houseboat. 
4.0 Researches 
4.1 Precedents of places of worship 
-Itsukushima Shrine, Miyajima, Japan 
The original approach of the temple 
is from the sea. Worshippers came 
from up and down the coast by 
boat. They sailed through the 
torii which is situated in the sea 
in front of the temple. This is 
a symbolic act of purification. 
Then they landed at courtyard 
in front of main temple where 
numbers of shrines are located for 
believers to pay homage to deities. 
A nohstage which is for ceremonial 
dances and plays is situated 
between the entrance court and 
the main shrine. 
Prayers can choose the land 
approach thorugh the arched 
bridge through the shrines to the 
main building. 
During festivals, a procession 
leading away from the shrine 
through the open stage to the 
torii, following the course that 
early seaborn worshippers had 
established. 
In the contemporary city, open 
space is usually too much 
for our effective use and 
enjoyment. The waterfront 
open space around Tarn Kung 
Temple in Shau Kei Wan is too 
much for the small temple. The 
space is il l-defined. It is diff icult 
to be perceived as true space. 
Similar to the case for Tarn 
Kung Temple, the Piazza San 
Marco in Venice is located 
near the waterfront and there 
is a cathedral together wi th 
other civic bui ldings. However, 
the piazza is wel l enc losed 
by bui ldings that form an 
architectural edge and hold 
the space together before 
it dramatical ly opens to the 
water. A l though the buildings 
at the edge of the piazza are 
f rom different periods, they 
are relatively uni form in height. 
The bold pattern of the Piazza 
San Marco also serves to unify 
the two squares whi le the 
campani le acts as a vertical 
focal point of the L-shaped 
space. 7 
4.0 Researches 
4.1 Precedents of places of worship 
-Piazza San Marco, Venice, Italy 
Plazas of Southern Europe 
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4.0 Researches 
4.1 Precedents of places of worship 
-Piazza San Marco, Venice, Italy 
4.0 Researches 
4.1 Precedents of places of worship 
-Bazaar, Isfahan 
Primary Movement System 
the Bazaar 
The bazaar starts from the North 
Gate, moving towards the Seljuq 
Maydan-I-Qadim (old squarej 
and Masjid-I-Jami and stretching 
to the Myaydan-I-Shah. It even 
extends to the Khwaju Bridge on 
the southeast at Zayandah River; 
This spine encompasses the 
primary commercial, religious, 
and governmental activities 
of the city and serves as the 
primary movement system.^ 
z. 
8. The sense of unity: the Sufi 
tradition in Persian architecture 
T.ii 
4.0 Researches 
4.1 Precedents of places of worship 
-Bazaar, Isfahan 
Secondary Movement System 
Residential Pathways 
The residential quarters are 
accessible through path 
systems peripheral to each 
walled quarter. The 4-5m wide 
pathways penetrate the encircling 
walls through gateways and 
subsequently disperse into two 
levels of lanes of approximately 
3m wide. These paths exist as 
cool channels of pedestrian 
circulation which is kept constantly 
in shade even in summer. 
This pedestrian movement network 
is not orthogonal but exists in 
a layout similar to the venation 
arrangement of a leaf blade. 
Small bazaars, local mosques, 
shrines, and bath houses are 
found in each quarter aligned to 
the main artery of the networks.® 
8. The sense of unity: the Sufi 
tradition in Persian architecture 
4.0 Researches 
4.1 Precedents of places of worship 
-Bazaar, Isfahan 
Tertiary Movement System 
the Waterways 
Located in a hot and dry region, 
Isfahan has a settlement pattern 
closely related to the availability 
of water. The principle water 
source is the Zayandah River. 
Subterranean water channels from 
mountains form a network of wadis 
that traverses the city in both east-
west and north-south directions. 
Some move below grade, feeding 
vaulted underground water 
cisterns, bath houses, and large 
gardens. The intersections of 
these channels with other systems 
are significant points of encounter.^ 
8. The sense of unity; the Sufi 








Ali Qapu- Palac Precincts 
Bazaar Gateway 
Masjid-i-Shaykh Lutfullah 
Gardens of the Vazirs 
ChaharBagh 
Allah Wardi Khan Bridge 
Khwaju Chahar Bagh 
Khwaju Bridge and Dam 
Zayandah River 
8. The sense of unity: the Sufi 
tradition in Persian architecture 
4.0 Researches 
4.1 Precedents of places of worship 
-Bazaar, Isfahan 
Encouter Points 
Primary 6 门 counter points Secondary cncou 门 tor points 
The primary city nodes of Isfahan 
are best illustrated with the 4 
major points of intersection. 
1. The Maydan-I-Shah 
2. The Khwaju Bridge 
over the Zayandah River 
3. The Allah Wardi Khan Bridge 
over the Zayandah River 
4. The Madrasah-yi-Madar 
Shah complex 
These 6门cou门tor points occur 
periodically at the chahar su or 
crossroads of the bazaar; at a 
community takyah( a place for 
communal gathering) placed 
at the junction of residential 
pathways; at the shrine of a saint; 
at the private courtyard where 
the central fountain celebrates 
the life-generating water 
passing through its enclosure. ^ 
4.0 Researches 
4.1 Precedents of places of worship 
-Bazaar, Isfahan 
Maydan-i-Shah 
This unique civic place is resulted 
from the intersection of the 
primary system of the bazaar 
and an important easterly water 
movement near the point of 
entry into the palace precincts. 
The sense of place is achieved 
through many levels of activities 
and movements that are 
individually and cumulatively 
experienced. The square actively 
participates in the enrichment 
of the encounter of primary, 
secondary, and tertiary movement 
systems. It serves as the major 
nodes of religious, governmental, 
commercial, and social activities. ® 
8. The sense of unity: the Sufi 




ft ‘： a 氣: 
The space is retangular, 165m 
wide by 510m long, defined by a 
continuous wall of double arcades. 
The rhythm of the walls is serial, 
combining with a circular order at 
each major fenestration. 
Four prominent events occur on 
the periphery of the square. 
- T o the south: the Shah mosque 
- T o the—west: the All Qapu 
gateway leading to the royal 
precincts \ 
- T o the east: thd Shaykh Lutfullah 
mosque \ 
- T o the north: the gateway to the 
bazaar® \ 
8. The sense of unity: the Sufi 
tradition in Persian architecture 
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4.0 Researches 











4.1 Precedents of places of worship 
-Bazaar，Isfahan 
Masjid-i-Shah 
The space of the square, which 
links with the forecourt of the 
Masjid-I-Shah, begins a space in 
the main courtyard of the mosque. 
Appearing as an incised from 
carved within the brick walls of the 
square, the forecourt creates the 
horizontal transition of space while 
the high portal arch accomplishes 
the vertical transition. The 
vestibule, as a spatial pivot, 
interlocks the forecourt and the 
interior courtyard, allowing the 
composition to make a 45-degree 
turn, thus bringing it into alignment 
with the direction of Mecca. ® 
8. The sense of unity: the Sufi 
tradition in Persian architecture 
4.0 Researches 
4.1 Precedents of places of worship 
-Bazaar, Isfahan 
Masjid-i-Shah 
Top right - carved-in connection space t 
Bottom right- transition space 
Left — culmination space of the main courtyard 
f 
4.0 Researches 
4.1 Precedents of places of worship 
-Bazaar，Isfahan 
Masjid-i-Shaykh Lutfullah 
The eastern wall of the square 
is pristinely carved out, leaving a 
rect3门gul3r recession of faience 
from which the connecting space 
of the mosques begins. When one 
walks through the dark, narrow and 
crooked transition path, a sense 
of seclusion and disorientation 
from the outside world is felt. ® 
8. The sense of unity: the Sufi 
tradition in Persian architecture 
4.0 Researches 
4.1 Precedents of places of worship 
-Bazaar, Isfahan 
AM Qapu Gateway 
to Royal Precincts 
Directly opposite the Shaykh 
Lutfullah mosque, the principal 
gateway, the “ Sublime Portal “ 
of the royal precincts stands as 
a positive shape in space. While 
the entries to the three other major 
buildings ofthe square are recessed 
into the surrounding walls and are 
therefore passive to it, the AN Qapu 
steps actively into the space. 
Unlike the other entries, this 
gateway does not promote 
movement. K guards against 
such motion to provide 
privacy to the royal precincts. 
A royal platform, an open porch sits 
on a solid cube-like plinth and high 
above the square, surveys the great 
public space and the royal park. 
The park is laid out in 
quadrangular sections, where the 
main residential, administrative, 
and service spaces are grouped 
around courtyards. A balanced 
and harmonic design is achieved 
by the complementation of the 
spontaneity of nature with the 
overall geometric framework. 
8. The sense of unity: the Sufi 
tradition in Persian architecture 
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4.0 Researches 
4.1 Precedents of places of worship 
-Bazaar, Isfahan 
Khwaju Bridge 
The points of entry into the city 
of Isfahan across the Zayandah 
River are used as intersections 
invested with special strength. 
The Khwaju Bridge celebrates the 
city entrance, the river-crossing, 
and the commencement of the 
bazaar, while focusing movement 
towards the distant dome of the 
Masjid-I-Shah. Besides being a 
point for repose, it also acts as a 
dam to control the flow of water. ® 
8. The sense of unity: the Sufi 
tradition in Persian architecture 
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4.0 Researches 
4.1 Precedents of places of worship 
-Bazaar, Isfahan 
Madrasah-yi-Madar Shah complex 
A localized encounter point is 
created at the intersection of the 
main ceremonial avenue, the 
Chahar Bagh, and the tertiary 
movement of one of the wadis. 
Water passes under the Chahar 
Bagh, through the courtyard of the 
school, and into the caravanserai, 
stitching the three elements 
together. Together with a small 
bazaar, the school complex and 
the caravanserai become a major 
civic and social gathering place. 
8. The sense of unity: the Sufi 
tradition in Persian architecture 
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4.0 Researches 
4.1 Precedents of places of worship 
一 Bazaar, Isfahan 
The nodal space of the Masjid-I-
Shah commences wKh a gateway 
located to the southeast. A 
sequence of contrasting closed 
and open spaces cr63t㊀s 3门 
initial feeling of a restricted, 
essentially dark passage that 




-I m In City Planning according to Artistic Principles written in 1889, Camillo Sitte expressed 
his comment about the lack of 
artistic quality in exterior space. 
He emphasized the square 
and the street as the elements 
of city development. It is the 
spaces in the city which should 
receive the attention of the 
designers. This theory of urban 
design places emphasis on the 
outdoor rooms and corridors of 
the city; they are the volumes to 
be designed and the buildings 
are merely two-dimensional 
enclosures — the walls of the 
spaces i.e. enclosure was the 
most important. ^  
He illustrated the theory with the 
proposed improvement plan in 
a monumental ccnter — N/otive 
Plaza. He proposed extensive 
infill to enclose and define the 
forecourt to the church. 
The problems of the plaza at 
that time are as follows: 
- T h e plaza is wedge-shaped 
and not separated from the 
neighboring streets. 
- T h e unclearspatial definition 
and the tremendous size of 
the plaza reduce the impact 
of the magnificent church. 
- The neighboring buildings 
are of different styles, 
lacking any overall unity or 
sense of coherence. 
Sitte's proposal includes the 
following improvement: 
- A large atrium D provides 
an excellent view of the 
main facades and an 
activity center. 
- T h e new additions G and 
H, flanking the atrium, are 
designed to be high enough 
to prevent the line of sight 
over them from taking in the 
inharmonious neighboring 
buildings. 
- Plaza E is formed by the 
addition of building J, 
providing a side view of the 
church. 
- Plaza F provides an oblique 
angled view of the circlet of 
chapels. 
Although Sitte's proposal was 
not realized by the government, 
it demonstrates the principle of 
enclosing a space in front of a 
monument. The urban setting 
around the church is similar to 
the case in Shing Wong Temple, 
which is a large and loose space 
facing the roundabout of the 
tram terminus. This proposal 
provides me ideas of shaping 
spaces in a similar situation. 
4.0 Researches 
4.2 Proposal for redefining urban spaces 
-Votive Church, Vienna 
9. City Planning According to Artistic Principles 
4.0 Researches 
4.2 Proposal for redefining urban spaces 
-Master Plan for Monte Carasso 
by Luigi Snozzi 
The creation of an elementary 
school within a former monastery 
situated in the center of the 
village. 
The objective is the overall 
improvement, in stages, of the 
central area of the town as the 
location of a variety of religious 
and public institutions. Other 
major goals are as follows: 
- To restructure the remnants of 
the monastery and to make the 
building once again the center 
of the village - a public space 
which can tomorrow become 
an urban core in a large city 
agglomerate. 
- To preserve the meaning of 
the villages and increase their 
value in the process. 
- To avoid having such a place 
devoured by the growth of the 
city. 
These goals are achieved by the 
following interventions: 
- the precise delimitation of the 
monumental center with a ring 
road; 
- the creation of a new 
perspective on the church 
of the ex-monastery by 
demolishing several buildings 
to make way for an open 
space, bounded by the 
gymnasium and by a series of 
private homes; 
- the insertion of the 
kindergarten as a new element 
of delimitation at the southern 
side of the village piazza with 
the church, the school, the 
town hall and the bank; 
- the expansion, on two sides, of 
the cemetery, and the creation 
of two pedestrian walkways 
between the residential nuclei 
and the two entrances of the 
church. 1° 
10. Luigi Snozzi: costnjzioni e progetti 1958-1993 
Before intervention 
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After intervention 
4.0 Researches 
4.2 Proposal for redefining urban spaces 
-Master Plan for Monte Carasso 
by Luigi Snozzi 
Before and After Intervention 
4.0 Researches 
4.2 Proposal for redefining urban spaces 
-Master Plan for Monte Carasso 
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4.0 Researches 
4.2 Proposal for redefining urban spaces 
-Master Plan for Monte Carasso 
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The former monastery was 
converted into an elementary 
school. 
The original structure has been 
maintained with the ground 
floor and the first floor portico 
while the new upper part of a 
wing of the building is formed 
by classrooms with vaulted 
ceilings which replaced the 
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4.0 Researches 
4.2 Proposal for redefining urban spaces 
-Master Plan for Monte Carasso 
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4.0 Researches 
4.2 Proposal for redefining urban spaces 
-Master Plan for Monte Carasso 
by Luigi Snozzi 
Gym 门 asium 
- K marks the northeast 
corner of the ring road and 
fits in to the new system of 
public thoroughfares in the 
monumental center; 
- The two buildings are 
positioned in such a way to 
reflect the slightly-rotated 
orthogonal composition of the 
ex-monastery and the church; 
- The long volume of the locker 
rooms defines the eastern 
boundary of the site which 
faces the ring road; while the 
volume of the gymnasium 
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4.0 Researches 
4.2 Proposal for redefining urban spaces 
-Master Plan for Monte Carasso 
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This small building marks 
the southern boundary of 
the piazza which is formed 
together with the town hall, the 
school, the church and the ex-
monastery; 
It sets new rules of contiguity 
and height for future building 
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4.0 Researches 
4.2 Proposal for redefining urban spaces 
-Master Plan for Monte Carasso 
by Luigi Snozzi 
House of the Mayor 
- K appears as a small tower, 
acting as a central focal point 
in the midst of a vineyard in the 
center of the village; 
- It marks the point in which the 
ring road changes direction; 
- Its long and narrow terrace 
and arbor marks the edge 
along the street front and its 
linear orientation echoes the 
layout of the vineyard rows. 
It is designed in such a way 
to remind future generations 
of the original meaning of this 
location even after the gradual 
disappearance of the vines. 
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4.2 Proposal for redefining urban spaces 
-Master Plan for Mont6 Carasso 
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4.0 Researches 
4.3 Feng Shui, Temple and City 
4 Subordinates 
of Kuan Kung; 
his "Assessors" 
1. Wang Wun-tzu 
2. Lu Tung-pin 
3. Chang Wun-tzu 
4. Yo Fei 
Kuan Kung I Gate Kuan Kung's 
2 Parents 
+ 2 Children 
Kung Ming FIsing Confucius 
Chang Fei Tien Buddha 
Lu Tung-pin LaoTzu 
The traditional Chinese temple 
comprises three halls. Passing 
through the main entrance, one 
will find the bell tower, then the 
smoke tower and finally reach the 
main palace where the chief deity 
is accommodated. Minor deities 
are usually accommodated in the 
side halls. There are quarters for 
the temple-keeper and his family.” 
2 i3
 i e w gate 
1. As China is located in the 
northern hemisphere, facing 
south provides warmth for 
the building interior during the 
winter months. 
2. Access to the yang force is 
suitable for persons in power, 
such as the emperor and the 
gods. South is said to be the 
direction of the maximum 
yang, and so facing south 
allows the master of the 
building most readily to tap 
into the cosmic force. 
In reality, some temples in China 
do not face south because of the 
following reasons: 
1. Limitation of the terrain for 
temples located on hills; 
2. Different symbolic orientation 
required by different deities 
e.g. the temple of Tin Hau 
(the sea goddess) are often 
oriented towards the sea; 
3. Feng-shui requirements; 
4. The layout of the town itself. 
11. Chinese Gods 











Ch'ihsia Gate General Principle of Temple Orientation 
Map of Ch、ng An daring the Ming Dynasty 
T 
N 
In traditional China, the basic 
orientation of a building is very 
important. Temples were often 
built to face south. This orientation 
can be explained by the following 
environmental and cosmological 
considerations. 
12th month 11th month 10th month 
NORTH (down) Winter 
SOUTH (up) Summer 
4th month 5th month 6th month 
7 t h
 m o n t h
 8 t h
 m o n t h
 9 t h
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4.0 Researches 
4.3 Feng Shui, Temple and City 
Feng Shui 
When building a temple, the most 
important consideration is fengshui. 
The temple must be in keeping 
with what has been described 
as the philosophy of nature — the 
yin and yang. It is crucial that the 
temple be sited on exactly the right 
spot, where it will harmonize with 
land, wind, water and other factors. 
K must have good fengshui. 
Every tree, stream or hill affects 
the fengshui - particularly the hills, 
which are said to house the spirits 
of dragons. All temples in Hong 
Kong are fengshui orientated. 
The ideal position for a temple is 
"either on the pulse of a dragon 
or in front of a dragon stretching 
down from hill to sea." This means 
that temples should be situated 
between two spurs of a hill which 
slope down to a valley or to the 
sea. Landform and water are 
therefore the two most important 
components of the landscape. 
This means that temples should 
be situated between two spurs 
of a hill which slope down to a 
valley or to the sea. Landform 
and water are therefore 
the two most important 
components of the landscape. 
The Tin Hau Temple at Chiwan, 
Shenzhen was moved once from 
its original location in a search for 
a more propitious site. The site 
eventually chosen is described as 
having very good fengshui: The 
temple not onhly faces the sea with 
a mountain to its back, but it is also 
said in the stele commemorating 
the renovation of the temple that 
there are islands in the sea that act 
as a bell, drum, and altar table (the 
necessary elements in a grand 
temple) in the geomantic reading. 
This formation is fully in line 
with the ideal fengshui setting.” 
«» I* 
i f . 
參 I 松 
、 ‘ 伙 M /
 
•A 




• 一 ‘ •• - — [ f f 
1 
H Z 〜 、 - 、 













Norberg-Schulz, Genius loci: towards a phenomenology of architecture, Rizzoli, 1980. 
Eastern District Board, Eastern District Monuments and Legends, Eastern District Board, Hong Kong, 
1994. 
Jason Wordie, Streets : exploring Hong Kong Island, Hong Kong : Hong Kong University Press, 2002. 
Evelyn Lip, Chinese Temples and Deities, Singapore: T imes Books International，1986. 
鄧海超，香港島區之華人廟宇 ( C h i n e s e temples on Hong Kong Island),香港大學亞洲硏究中心，1983. 
Yoshinobu Ashihara, The aesthetic townscape, Cambridge, Mass: MIT Press, c1983. 
Akinor i Kato, Plazas of Southern Europe, Process Archi tecture Publ ishing Co., Ltd, 1990. 
Nader Arda lan and Laleh Bakhtiar, The sense of unity: the Sufi tradition in Persian architecture, Chicago ; 
University of Chicago Press, 1973. 
Camil lo Sitte, City Planning According to Artistic Principles, London: Phaidon Press, 1965. 
Luigi Snozzi , Luigi Snozzi: costruzioni e progetti 1958-1993, Lugano : A D V Publ ishing House, 1994. 
Jonathan Chamberlain, Chinese Gods, Hong Kong : Long Island, 1983. 












Thomas Sharp, Town and Townscape, John Murray, 1968. 
Gordon Cul len, The Concise Townscape, The MIT Press, 1983 
Anthony Tugnutt and Mark Robertson, Making Townscape - A Contextual Approach to Building in an 
Urban Setting, The Mitchell Publishing Company Limited, 1987. 
Francis Tibbalds, Making People-Friendly Towns - Improving the Public Environment in Towns and Cities, 
Longman Group UK Ltd, 1992. 
Allan B. Jacobs, Great Street, The MIT Press, 1993. 
Cliff Mought in, Urban Design - Street and Square, Archi tectural Press, 2003. 
Kevin Lynch, The Image of the City, The MIT Press and the President and Fellows of Harvard College, 
1960. 
Aldo Rossi, The Architecture of the City, The MIT Press, 1982. 
楊裕富，都市空間理論與實例調查，明文書局， 1 9 8 9 . 
夏祖華，黃偉康，城市空 
几云- 東南大學出版社，1992 . 
孫 全 文 ， 台 灣 傳 統 都 市 空 間 之 硏 究 S t u d y on Traditional City Spaces in Taiwan)，詹氏書局’ 1992. 
Spiro Kostof, The City Assembled- The Elements of Urban Form Through History, Thames and Hudson, 
1992. 
13. Roger Trancik, Finding Lost Space Theories of Urban Design, Van Nostrand Reinhold, 1986. 
14. Cliff Mought in, Urban Design: Street and Square, Architectural Press, 2003. 
15. Akinor i Kato, Plazas of Southern Europe, Process Archi tecture Publ ishing Co., Ltd, 1990. 
16. Pu Miao, Public Places in Asia Pacific Cities Current Issues and Strategies, Kluwer Academic Publ ishers, 
2001. 
17. Joyce Savidge, This is Hong Kong: Temples, Government Information Services, 1977. 
18. R.F. Cooper, Welcome to Hong Kong- Temples, Book Market ing Ltd, 1977. 
1 9 .陳迹,香港搶桑錄：陳迹四十年集影，香港：二聯書店香港分店,19 8 5 . 
20. Joseph Bosco and Puay-peng Ho, Temples of the Empress of Heaven, Hong Kong; New York : Oxford 
University press, 1999. 

‘：8 JAN 7009 
^ m 2009 
7 OCt W 
U N 4 -
I 一 
o撫 
o l i h -
1丨丨4 JAN 
, n o A.U 
C U H K n es 
ARCHITECTURE LIBRARY 
建 築 學 圖 書 餘 
RESERVE B O O K指定參考書 Overdue Fines on Reserve Book 
HKSl.OO per hour and 
an additional HK$5.00 for overnight 
Time Due 
還書時間 
！ D^C 2005 i
 3 
二 ； 9 J A N 2(i]Q 
Q
J
 
7 J 
